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ABSTRACTS 

 
The Conservation of a Louis Le Brocquy Lithograph, and the use of Paper Pulp applied over 
suction as an infilling technique 
The objective of this paper is to discuss the use of pulping as a technique for infilling paper 
objects and to consider its implications for other areas of conservation. It will focus on the 
treatment of a Louis Le Brocquy print, and will highlight the use of paper pulp infilled on a 
suction table as an excellent alternative to traditional paper repair methods.  
Louis Le Brocquy (1916-2012) was one of Irelands most renowned artists, and during a long 
career, produced a vast output of prints, tapestries, oil and watercolour paintings. The 
Paper Conservation Studio has conserved a number of his works, and received a Le Brocquy 
lithograph with a large missing area in March 2018. Paper pulp infilled on a suction table 
was selected as the method of repair, and this paper will detail the process and outcome.  
This presentation will discuss the criteria under which pulping can be a viable, often less 
time consuming and at times, easier option as a method of repair. It will briefly discuss 
previous projects carried out by the author using pulp, will reference Alan Buchanan and his 
Dyed Papermaking Pulp technique, and will aim to put pulping as an option for treatment 
into the conservators’ mind. 
 
Ciara McQueirns graduated with an M.A in The Conservation of Works of Art on Paper from 
University for the Arts, Camberwell College of Art, London in 2008, worked privately and in 
several institutions such as The National Archives, The British Postal Museum & Archive, and 
The Stanley Kubrick Archive.  Since 2014 she has been a paper conservator at The Paper 
Conservation Studio, Dublin.  
 

 
Puck, Pigments Analysis and Paintings Conservators – The on-site conservation of a 17th 
century Dutch masterpiece 
In late 2014, paintings conservators at the National Gallery of Ireland embarked on a one-
year project to conserve Jan Wyck’s Battle of the Boyne, 1693 at Malahide Castle. The 
project, which was generously supported by the William E Connor Foundation and the 
Heritage Council marked the first on-site, in-view of the public, conservation project for the 
NGI’s conservation team. In addition, new collaboration with the Centre of Microscopy and 
Analysis at Trinity College Dublin enabled analysis of the paint materials to be carried out. 
This paper will discuss treatment of the painting, with a focus on the analytical findings and 
challenges of working in a public space. 
 
Corrie Masson studied French and History of Art at Queen’s University Belfast, before 
obtaining a Masters in the Conservation of Fine Art (Easel Paintings) from Northumbria 
University in 2012. During this project she worked as Paintings Conservator at the National 
Gallery of Ireland. She currently works in private practice for CT Conservation, in Ireland and 
the UK. 
 

 



 

Jumping Through Hoops: The Challenges of Working with Stakeholders when Conserving 
Relics 
In 2016, I was asked to both project manage and undertake the conservation and re-display 
of a large group of Relics that had belonged to Nano Nagle (1718-1784). Nano devoted her 
life to the service of the poor, opening seven schools for children, founding an alms-house 
for women, and most notably, founded the Presentation Order, for which she was declared 
venerable in 2013 by Pope Francis. 
The Sisters continue her education and social inclusion work today and in December 2017, 
Nano Nagle Place, a €10.5m Heritage Centre opened in Cork on the original site of her 
school and convent; it has been described as ‘a living showcase of one of Ireland’s greatest 
social justice pioneers’ (Irish Examiner 19/12/2017).  
This paper will discuss the many challenges of working with stakeholders. The Sisters had 
little knowledge of conservation and were very reluctant to allow anyone to touch their 
most precious relics. I will focus on the conservation of a silk apron removed from her coffin 
in 1874 by the Sisters and the subsequent serious deterioration caused by well-intentioned 
actions. I will also touch on the ethical considerations when conserving and displaying such 
treasures. 
 
Karen Horton trained as an archaeological conservator and then chose to specialise in 
Textile Conservation, training at the Textile Conservation Centre in the UK. She works 
internationally as an independent textile and ethnographic conservator, including the 
Chester Beatty Library, Museum of Archaeology and Anthropology - University of Cambridge 
and the National Museum of Ireland. Karen spends three months each year at the Shaanxi 
Institute of Archaeology Xi'an, China, on the conservation and research of a large group of 
Ming Dynasty Textiles and is currently studying for her PhD with Glasgow and Manchester 
University.  
 

 
In the footsteps of Shackleton and Crean: Conservation of Antarctic Heritage 
In October 2016, I travelled to Antarctica with the Antarctic Heritage Trust, achieving my 
dream to follow in the footsteps of Irish explorers Ernest Shackleton and Tom Crean. I 
participated on three separate conservation projects within the Trust’s programme. The first 
project as part of a team of conservators in Christchurch, New Zealand, working on artefacts 
from the first Antarctic expedition led by the Norwegian explorer Carsten Borchgrevink at 
Cape Adare. The second project involved undertaking my own Antarctic expedition to 
preserve New Zealand’s first Antarctic base, Scott Base, built by explorer Edmund Hillary. 
The third was camping at Shackleton’s Nimrod hut, at Cape Royds, and Robert Falcon Scott’s 
Terra Nova hut, at Cape Evans, undertaking routine conservation maintenance. 
This presentation will look at the challenges of adapting traditional conservation methods to 
the needs of artefacts stored in Antarctica’s harsh environmental conditions. These projects 
provided unique personal and professional challenges on a diverse range of artefacts, 
materials and problems, which included corroding tins containing sardines, jam, pea soup, 
and hot lime-chocolate. Other challenges included boxes of pest-eaten chocolate, a 
Victorian rubber punch-ball, leather boots full of penguin guano, a corroded iron snow-
melter and a 60-year-old half-eaten plate of food.  
 



 

Ciarán Lavelle is an Irish object conservation and archaeologist. He is currently the object 
conservator for Birmingham Museums Trust. He has read for a BSc Archaeology at Queens 
University Belfast, a Museum Studies postgraduate diploma from the University of Ulster, a 
BSc and an MSc in conservation from Cardiff University. He has worked on objects in 
museum collections and archaeological projects from around the world, including, Ireland, 
Britain, New Zealand, Antarctica, Qatar, Kosovo, Greece, Kazakhstan and Turkmenistan. He 
has worked for heritage organisations as the Science Museum, Glasgow Museums, the 
Antarctic Heritage Trust, Heritage Without Borders, Bristol Museums and Art Gallery. He has 
also worked on heritage projects for the University of Copenhagen and the University of 
Lampeter, Wales. He has teaching experience in conservation theory and practical skills, 
most recently teaching conservation practice to museum study students at Birmingham City 
Museum.   

 
Conservation of four “Travellers’ Tables” acquired by N.M.I in 1994 and 1997. 
These spindly tables made of unworked branches and thin pine tops covered with 
wallpaper, were made in the early part of the Twentieth Century. They are of simple 
construction and nailed together without the use of joints or glue. All four tables have the 
same provenance from near Callan, Co. Kilkenny. Acquired for the Irish Folk-life collections 
they will be included in the exhibition “Travellers’ Pride” which will open in The Museum of 
Country Life in July 2018. 
This paper will include a brief explanation of the condition assessment and conservation 
proposal prior to treatment. I cleaned all surfaces with a vacuum cleaner and smoke sponge. 
I mechanically removed as much iron corrosion as possible from the nails with a scalpel and 
glass bristle brush. Much of the corrosion had penetrated into the surrounding wood. I also 
repaired damage to the wood. One table had two layers of badly damaged wallpaper 
covering. I consolidated this wallpaper using Japanese repair tissue and bookbinders starch 
paste. As part of the project, I constructed a “replica” table. I also made a bespoke Correx™ 
boxes for each table.  
 
Patrick Boyle has been since 2003 employed at The National Museum of Ireland as an 
objects conservator. My area of specialisation is furniture. There are two furniture collections 
within the NMI, in The Art and Industrial Division and in The Irish folk-life Division. I regularly 
work on wooden collections from The Irish Antiquities Division. From 1999-2003 I worked 
part time for NMI surveying and upgrading the A&I collection in preparation for transfer to 
new storage facilities in Collins Barracks. During this time, I have worked extensively on the 
planning and installation of many exhibitions throughout the Museum. I have also been 
involved in the conservation of the extensive waterlogged wood collections from Dublin 
(Viking) Excavations. I regularly contribute to conservation, condition reporting and packing 
for international NMI loans. I have worked as courier for a number of significant loans to 
other institutions in the United Kingdom and Europe. 

 
Introducing Hillsborough Castle to Conservation 
Hillsborough Castle, formerly managed by the Northern Ireland Office, was passed into the 
care of Historic Royal Palaces in 2014, with the view to widen access to visitors as a heritage 
attraction by 2019.  As a conservation charity the aim is to protect the building and its 
contents “giving it the care and attention they deserve”, and to use it as a tool to tell the 
history of the castle and estate.  This meant undertaking a sizeable task in introducing 



 

conservation as a concept and at the same time, undertaking a multi-million-pound 
refurbishment. There had not previously been a formal preventive or treatment 
conservation programme in place at the Castle. And this talk is about sharing my 
experiences in its introduction to staff and the protecting of the collection. This required the 
assessment of the collection, analysing how improvements could be made and taking action 
so that I could meet the requirements of our many high profile lenders. Further to this I will 
include the detailing of the requirement to move and protect over one thousand collection 
items within the building, install protection requirements and overcome challenges and risks 
as the major project to represent the Castle proceeded.     
 
David Orr completed a diploma in metalwork conservation at West Dean College in 2010.  
Returning to Northern Ireland, he worked independently in metalwork conservation and on 
conservation projects of various sizes, ranging from military weapons to historic 
architectural features. In 2015 he began working as the sole conservator for Historic Royal 
Palaces at Hillsborough Castle, tasked with introducing conservation as a discipline to its 
collection. He worked to establish conservation practices and educate colleagues in the 
importance of protecting the collection. He was involved in the creation of the first purpose 
built conservation facility within HRP, forming a salvage team and successfully run 
“conservation safe” events within the castle.  

 
The Prodigal Son Series (c.1660’s) by Bartolomé Esteban Murillo; An examination of 
technique. 
One of the highlights of The National Gallery of Ireland’s (NGI) Spanish collection is a series 
of six oil paintings by Bartolomé Esteban Murillo, one of the most celebrated painters of the 
Spanish Golden Age. The paintings, which serialize the parable of the Prodigal Son, have 
undergone extensive analysis and research by a team of conservators and scientists at NGI 
and the Prado Museum, Madrid. Over the course of this project, four paintings in the series 
have been fully conserved with two remaining paintings left to restore in 2019. The series 
has been out of public view since the early 1980’s, having received limited attention before 
now.  
Murillo’s technique has been the subject of enlightening articles and essays between 1980 
and more recently this year in celebration of the 400th anniversary of the artist’s birth.  The 
new research from this series adds to the growing knowledge of how Murillo painted. 
Through technical examination - with the use of infrared reflectography, X-radiography, XRF 
and the analysis of paint samples -  we have been able to ascertain how the six paintings 
were created and to what degree they have changed over the centuries. From the canvas to 
the grounds and pigments, these works of art have been thoroughly studied; the 
information provided in my lecture will relate to the materials Murillo used in the series and 
the transformations they underwent over time. It is crucial to understand these 
masterpieces as objects, to fully appreciate the art of Murillo and what we can see today. 
 
Muirne Lydon  
Muirne Lydon received her Master’s degree in Paintings Conservation in 2006 from the 
University of Northumbria at Newcastle. She then undertook an advanced internship at the 
Hamilton Kerr Institute Cambridge, UK. In private practice Muirne has undertaken work for 
several major public institutions in the UK and Ireland, including Tate Britain, the Victoria 
and Albert Museum and the National Gallery of Ireland where she has been employed for 



 

the last ten years. Muirne has presented work at the National Gallery London (Autumn 2017) 
the Rijksmuseum (Autumn 2013) and the Louvre Museum (Spring 2012). Muirne received 
ICRI accreditation in 2011, and has contributed to and edited publications on the recent 
conservation of Daniel Maclise’s iconic painting The Marriage of Strongbow and Aoife at the 
National Gallery of Ireland. 

 
Parchment, perforations and pigments: Exploring the materiality of an early Qur’an 
manuscript (CBL Is 1404) 
The pressing need to conserve a large early Qur’an manuscript on parchment (CBL Is 1404) 
has served as the catalyst for significant investigation of early Islamic manuscript materials.  
This large 201 folio Qur’an—probably made in the 8th century—has suffered extensive 
water damage and subsequent corrosion of the iron containing ink it was written with. It 
has in turn been subject to numerous layers of previous repairs, many of which are now 
failing, ineffective, and incurring damage to the manuscript. This paper will present the 
initial findings of material analysis of Chester Beatty manuscript Is 1404 undertaken in 
parallel to the development of a conservation methodology for this manuscript. 
Physical examination of the Chester Beatty manuscript has been complemented by 
parchment analysis undertaken in collaboration with the University of York’s BioArCh 
(Biology, Archaeology and Chemistry) departments to identify the species of animal used for 
the parchment, as well as providing a valuable indication of the high quality of parchment 
production at this time. Non-invasive analytical examination of the 34 illuminated 
decorative bands by the EU-funded MOLAB has provided the first comprehensive study of 
the palette in 8th century Islamic manuscript painting, adding to our understanding of early 
Islamic manuscript materiality, as well as offering context for the Chester Beatty Qur’an. 
 
Kristine Rose-Beers ACR, is Senior Conservator at the Chester Beatty Library in Dublin, and 
an accredited member of the Institute of Conservation. 
Kristine graduated from the Conservation programme at Camberwell College of Arts in 2002 
before beginning work at Cambridge University Library, where her fascination with Islamic 
manuscript material was cemented. In 2008 she started work at the Chester Beatty Library 
as book conservator for the Turkish collection, and in 2011 Kristine was appointed Assistant 
Keeper (Conservator of Manuscripts and Printed Books) at the Fitzwilliam Museum, 
Cambridge. In 2015 after four years in Cambridge, Kristine’s passion for the unique Chester 
Beatty collections brought her back to Dublin. 
Kristine’s research interests include the conservation of Islamic manuscript material, early 
binding structures and the use of pigments and dyes in medieval manuscripts. She has 
taught and lectured internationally, and is a regular tutor at the Montefiascone Project in 
Italy. Kristine is also a member of ICRI and the Board of Directors of The Islamic Manuscript 
Association. 

 
Common sense(s) – the identification of plastics in collections by non-analytical methods. 
Plastic objects are found in almost all collections and many papers have been written over 
the years regarding their degradation and the risk some pose. The “conservation” of plastics 
requires a different approach to that of the more traditional materials. There are many 
different types of plastic, with differing degradation mechanisms and different risks posed. 
Not all museums or galleries, however, have the analytical capability to identify the 
individual materials. This paper describes the development of a project to identify (at least) 



 

the 5 most “dangerous” plastics found in collections without the use of analytical 
equipment. In many cases (depending on the collection) far more than these 5 can be 
identified.  
 
Brenda Keneghan took her primary degree in Chemistry and her PhD in Materials Science 
and worked for several years in academic research before joining the Conservation 
Department of the Victoria & Albert Museum in 1993.  She has undertaken several condition 
surveys of the objects made from plastic among the various collections of the museum and in 
other institutions e.g. English Heritage. She organised the conference “Plastics – Looking at 
the Future and Learning from the Past” at the V&A in 1997. She was a partner in the EU 
funded project – ‘PopArt’ dealing with the preservation of plastic objects in collections. 
Brenda is an experienced lecturer and has taught on conservation courses at many 
institutions including The Royal College of Art, University of the Arts - Camberwell College, 
West Dean College. 
She has also supervised PhDs and interns in the area of plastics in heritage collections. 
 

 
Conservation and Collaboration across Continents 
During the recent renovations of the National Gallery of Ireland, the opportunity presented 
itself to embark on a large-scale collaborative venture with the Getty. Guercino’s ‘Jacob 
Blessing the Sons of Joseph’ (1620), considered to be one of the masterpieces in the 
National Gallery’s collection, was selected for research and conservation treatment.  The 
painting was brought to the Getty to be studied and treated by a team consisting of 
conservators and curators from the J. Paul Getty Museum and the National Gallery, and 
scientists from the Getty Conservation Institute’s Science Department.  
The “Guercino project” was multi-faceted and resulted in the completion of a complex 
restoration treatment, some pertinent findings into the painting’s history and the artist’s 
technique, as well as interesting insights into challenges experienced during a rewarding 
two year-long international partnership. 
This presentation will focus on the collaborative nature of the conservation profession 
practiced both within the museum environment and in private practice. The lasting benefits 
attained from working with other conservators, scientists, art historians and curators will be 
discussed in the context of several case studies, amongst them being the ‘Guercino project’.  
 

Devi Ormond received her Master’s degree in Paintings Conservation in 1999 from the 
University of Northumbria at Newcastle. She then spent two years at the Hamilton Kerr 
Institute Cambridge, UK and completed several internships both in Museums and private 
studios in Europe and the US. She worked at the Victoria & Albert Museum and the Kröller-
Müller Museum developing a specialism in the conservation and technical examination of 
19th Century paintings. At the Van Gogh Museum for seven years, Devi conserved and 
researched paintings by both Van Gogh as well as his Dutch and French contemporaries. She 
currently works as an associate conservator of paintings at the J. Paul Getty Museum. 
 


